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ZHEaR > AZAHE] (Hiroshi Sugimoto, 1948-) » AllFE FR AR T-/AH#EHA - AR
& IR ARV IER > FEIRF I R ) 28 RGN — R el Y R R R -

Hans Belting (1935-) {FizAfEE]EREE E (95 The theater of illusion
—HRE T E H e B 53 A |0 o (EREMLISSEET - oA
EIRIE T G B SRR OISR A R © 532K5 (Montage) °
FEM o MBI B Er L EE"  MEAEFE S BT B -
T EZEL A E]RIAIE B 4l - Hans Belting £y (EllE ) Z5IFTEAYE L The
theater of illusion FzZEREEERF (1915-1980) ¥ ivama (L =EH O RSS2 % -
G b SREIGIE - BIETA - 52 SEARGEIENT - ¥ (BIFE) RVIEMLIER
BEPRIT  FFLARE S BB 52 b5e 2% ] v B S R S s s 25 IR P e 22 ATV (R BT
e (Bl RYMEmPEGRVIEN SO TR -

—~ (EIH) Z2FfEm

(=) (BIE) I

FERARMEIAIEEIET > (BIlE) ZYIB g ffEs, » Blfh HaE
TR Es e L aa B2l (Art Center College of Design )& i JUETTHIRINE" i
e | Z%1 ( Dioramas, In Praise of Shadows and Portraits ) J&[EEHRIAIE - ¢ (&
B ) ZHIEEEE 23 FEAYFARRI - 1€ 1976 L 2 2001 47 11 - ffszaatl DL 8x10 AR

Hiroshi Sugimoto, Hiroshi Sugimoto: Theaters (New York: Matsumoto, 2000).

JF 3 © The nothing and the everything is reciprocal. Hans Belting, The Theater of Illusion, Hiroshi

Sugimoto: Theaters (New York: Matsumoto, 2000), p.11.
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AR BINE 2FIE SR P2 KB SEET 20 B 30 AE(RATERAYEE BT -

* EbE(E L ( Theaters ) FyfZ A t#i =] 1974 4E 15 Art Center College of Design SB3£/41955 — (E(E 5
[FiZ1EEE (Dioramas) - jg5t (Seascapes) J& it fth FEHIHIAICE -

® GIZSER > (RO, © AZA MBI T ) - (S 8il7) 19151 - (2008 - 8) -
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1980 F1 AL. RINGLING. BARABOO. 1995 (i & - BIEEE L - f2AMEE S}
¥t AL. RINGLING. BARABOO Eif5 » HIEIGIE RAEMAN T Fary KA F e [ e 4]
TR E Y B SR e R - ARt Dl o By IR H I8 » (BRI 28R - HUEs
AR (IRSREIER) B95EE - FORmBIbesE s - bR T 2B ER G ER 0 IR
e AR M — AR AR - SEE SRV E R ZE LR o (FEARE T A P
PERl > AL E ERVARNE - BERRAGHT - BUOUR &L - e T IR A S AR E R
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2B, o fEAREE © TSRS, ( Anonymous Sculptures: A Typology of
Technical Construction) [[& 61 ° #1755, 25EH > fE S LIE G BEE -
F3 8x10 RAIARMESH B BE — TR THAHR © (Bl — 20V E i B A HE e fy R
H—H IR - —EEZ%E - HERSER ~ 2P 2R S EAAE - (Ehh
UERFRIEE R R R T ARR A3 E PR 20V EHuE - HiE EE DB

" 28 - Hiroshi Sugimoto, Hiroshi Sugimoto: Theaters, p.p. 222-223.

® {1 Lio Malca 1 2016 4F 3 H ¥y " Hiroshi Sugimoto | Theaters: 1976-2001 | & shutt i fsiy
S~ BHEATE - BRI
<http://www.liomalca.com/exhibitions/hiroshi-sugimoto-i-theaters-1976-2001>
(2017/06/05 ;2

° 60 4% > HE KA ¥ TR S R B RHEA SR B dy i B TSR RRAREY > P —A
o tE (LY - T REEESRNYEER)Y (Anonymous Sculptures: A Typology of Technical
Construction) » BIHIAIKEE ~ 245 ~ SEHE - #2715 ~ /KIS - GERBEMIHZ - T ==aERATaH
E% - Re-Mixed City-Anonymous sculptures: A typology of technical construction(1970):
<https://remixedcity.wordpress.com/2013/11/19/anonymous-sculptures-a-typology-of-technical-
construction-1970/> (2017/06/05 Z|&
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0 SFRELPAYEE o R F B (Objectivités) —— TALFERRFRREIR | (La photographie

A Dusseldorf) : <http://ecran-voile.blogspot.tw/2008/10/objectivitsla-photographie-dsseldorf.html>
(2017/06/05 &

YTk | EEEE Nazio AGRME > E MR T EI% R k& 33, (Nationalsozialismus ) »
fi5 1933 42 1945 F4ETERBIHVEEEUE » B " =RE - T4 EEEEE R R &
FAGA EA TR R HARERN =06 - 281 > 49 TR ESIPRRIEHE BN —EREN o iR
EIERZF e F 3 - Wikipedia: <https://zh.wikipedia.org/wiki/%E7%BA%B3%E7% B2%B9%E4
%B8%BB%E4%B9%89> (2017/06/05 ;3%

2 537 ¢ The industrial world is completely divorced from’ such identity thinking, from Nazism,
Bernd has said, ‘It has absolutely nothing to do with ideology. It corresponds more to the pragmatic
English way of thinking.” Tate-Blake Stimson, The Photographic Comportment of Bernd and
Hilla Bech:
<http://www.tate.org.uk/research/publications/tate-papers/01/photographic-comportment
-of-bernd-and-hilla-becher> (2017/06/05 ;&
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Tl [ AYERET

(=) AWEFRRERFE
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Ko ANgiRY hE o B bz L o 10

B ORAE] O (EEIREEE) - Girdb ¢+ KRR > 2010) > H 124 -
Y ORARE > HingE o (HEREEE) -
5[5z Hiroshi Sugimoto: “One night I thought of taking a photographic exposure of a film at a
movie theatre while the film was being projected. | imagined how it could be possible to shoot an
entire movie with my camera.”. CHRISTIE’S-A panoramic overview of Hiroshi Sugimoto:
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It o AZARTEEIRE T NIRAISRIRAVER B B VIR R R/ BV E BRI - &
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PR FrE e =Eeis R N R (Bl ) 28 Eam T E GIE2 FOHART
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<http://www.christies.com/features/Hiroshi-Sugimoto-7185-1.aspx> (2017/06/04 3%
® R E R T ISR R SN AR L B B B D 4 S B AU RUE R4S (Sensory nerve ) » H:
HEEREA 2 - ZAEVRGIVMNTENI@EE - 5t HENT S REEIRENESE - B4
P~ CIRERVREE ~ SFAYIEE S SRR Las B B 1 E S RV -
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BIRLRESE THRERS  JEBEHERERIEARE - MAZAME (Blk)
25T EE 0%t (golden-age cinema palaces)JHIHE » #5H_b S Bl sy i
45 - 15 HY <<JQU5%>> FIWESINERE R 22 MR 25 Hh B - a5
BRBIA SR 5 1 e — AR L A -

BRI 2SIZNEEBZEM - FriedVE5<E 20 F£ASE SRR L BRI
SHFTHARE - BNV IER A SEHTE R ——E b (IR - R
JiE -~ FEBOEL E BEE S BIRYE] 7y AR - 20 SR > RS B RV
R LEHEEEI/]@? Eo S ELE ST

FREAELL R AT R FOREESE AR ZEY
Bl wdeE PRI S B 2 fo - FRLERBLFEH
R é - rau-ém-—é] f_+‘oz<’\*"'34\pé;- A ARl FE

ZE’ F]g rr]&«,Fl o 18

ELZEAAICYE ~ IR SRR - B (E RS R R R R S M)B@é‘?%ﬁ%ﬂﬁ’ﬂ
oy o TR iR R I ZE ] NI SR S BB - Ry —/NEf ST -

— R GBS FTE QWJ:L?EI’J%%’%TII@UBEH%(atmOSphe“C Style)20 ’
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VO AT S > 1926 SEHENN TR A (B (Don Juan) I SE SR A MR 1T -
Wikipedia: <https://zh.wikipedia.org/wiki/%E5%92%86%E5%93%AE%E7%9A%84%E4%B
A%B8CYE5%8D%81%E5%B9%B4%E4%BB%A3#.E7.94.B5.E5.BD.B1> (2017/06/07 3

®ORAME > HILE  (HFREES) > H126-

P ORI BRERERIE R - I R R E b

Wikipedia: <https://en.wikipedia.org/wiki/Movie_theater> (2017/06/07 ;3I&

2 An atmospheric theatre is a type of movie palace that was popular in the 1920s in America. "Rather
than seating the theatre patrons in a boxlike, formal setting as passive observers of stage
entertainment, the atmospheric design transported them to an exotic European courtyard or garden.
Scott L. Hoffman, A Theatre History of Marion, Ohio: John Eberson's Palace and Beyond (Mount
Pleasant: Arcadia Publishing, 2015).

1 Wikipedia: <https://en.wikipedia.org/wiki/Atmospheric_theatre#cite_note-1>,
<https://en.wikipedia.org/wiki/Movie_palacetcite_note-2> (2017/06/08 5
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2 FERHERT > IR (WE— IR > H 142
% 557 > *The film is meant to produce the illusion of living images(images in real time)whereas the
traditional image insisted on absent time or time lost. ” Hans Belting, The Theater of Illusion,
Hiroshi Sugimoto: Theaters.
SRR B (PHE—— UL H 13-
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